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“THE BURGOMASTER” WEDNES-
DAY.

Harry Hermsen and dainty Ruth
White will head the blg revival

nt
“The Burgomaster,” which Wm. V.
Cullen will prezent at the Grani

Weadnesday. The two clever people
are In the roles of Peter Stuyvesant,
egovernor of New Amsterdam, who
sleeps for 200 years and awakes 1o
find himeelf in modern New York,
and of Willie, the gilded youth who
e3eays to show him around the town.
The costumes for the revival are all
new. and are the handsomest, it 13
rald, of any comiec opara now touring.
The scenery is all new, some of tns
scenes having been changed “The
Burgomaster” was the first of the
Prixley & Luder's successes to galin
favor. It s In class with “Robin
Hood” and “The Primce of Pilsen” oy
tunefulness and many of the numbers
have come to be known ag classic.
“The Tale of the Kangarco,” “I Loy
You,” the famous Indian chorug, "The
Ralny Dalsies,” and other songs haye
2 it that sends the auditor from the
theater whistling merrily. Miss Whito
bhas written a new song which experts
clalm will be a large seller. It {5 en
titled “How Many Have You Toli
That To?"' The chorus, which & a
very large one, has been selected ps
pecially for 1tg singing and dancing
abllity.  Mr. Cullen will be remem-
bered a the producer of “The Burgo-
master” and “The Tenderfoot.”

“THE RED MILL"” SATURDAY,

The scenes of Charles Dillingham’s
production of the musical play. “The
Red MiN," in which those two claver
comedlans, Whitehead and MeNei!,
fake the leading voles, are lajd in
FEolland. 1t is belleved that this 1:
the first play ever presented in Amert-
ca devoted exclusively to the por
trayal of Dutch charaecter and Iocation
The quaint atmosphers of the country
of dykes, windmills and wooden shons
fx eaid to have been capitally caugzit
by the author, Henry Bloggom, ann

tunefully portrayed by the composer,
Victor Herbert,

“The Red Mill" {s in two acts. Thea
first depicts a square in the town ol
Katwyk-aan-Zee a pleturesque place
on the North Sea. The picture s
sald to be absolutely correct and a

dupllcation of an actual scene. In thoe
background is the great, practical,
red windmill, from which the play

takes its name, with its slowly swWeep-
ing =alls, and at one side s a runny

little Dutch fnn, whlch has an im-
portant bearing on the story I§ITH
second scene shows a delft blue Ip-

terior representing the house of the
Burgomaster. Both these settings
are typlcal of the artistic digtinction
that characterizes all of Charles Du-
lingham’s productions.

The plot revolves around two
stranded Americans, played by Wells
and MeNeifl. They are unable
some time (o escape [rom the
mill region because they can't
their board bill. In an effort
evade it, which calls for a sensational
sortfe from a gabled window, t(hey
are captured by the Burgomaster, an«

for
wind

pay |
to |

put to work; one as a walter and the |

other as an iaterpreter. The Burgo-
master's daughter has a love aftair
with a younz «allor, and when her
father finds out about it he fmprisons
her in the old red mill, which hag the

reputation of being haunted.
EXTRA CAR FOR
WIDOW."

“MERRY

#anager of “The Burgomaster” Or.
ders Another Car.

H. P. Hill, in advance of ““The Bur-
gomaster,” was’ in Ogden yesterday,
and Is sorely puzzled over a telegram
which he recently recelved from Wm
P. Cullen, manager of the preduction.
The telegram simply conveys the in-
formation that hereafter for day
Jjumps the troupe will‘require two pas-
senger coaches Instead of oue, as for-
merly, to carry the forty-seven people
{11 the cast

larity of the “Merry Widow"” hat,
which he describes as the greatest
thing ever placed on the head of a
woman, is responsible for the require-
ment of an extra coach. The fact that
tne larger part of the compeny is com-
posed of good looking girls, who are up
to date in everything, lends credence
to his theory.

Local agents of the rallroad com-
pany have becn notified that hereafter
for day jumps
require an extra coach and it s doubt-
lul If they cven dream that they re-
quirement i3 due to a desire on the
part of the manager of the production
to Indulge the whims of his chorus in
affording them ample room to wear
the latest thing In woman's head-
dress, at all times,

Mr. Hill declares that the chorue
girls, or the female members of the
company, arve not only the ones in the
company whose whims disturb the
peaceful mind of the manager, but in.
sists that a fad of the chorus men
during a recent engazement of “The
Burzomaster, at Peoria, Illinols, cam#
very near driving Mr. Cullen to strong
drink, ”

During the time the company was
in the Central City, an up-to-date curlo
dealer had some canes made, which he
named “The Burzemaster canes.'
These canes were all the rage during
the stay of the company in Peoria and
made a decided impression on the
male members of the chorus, all of
whom Invested in one.

The mere fact that sixteen mem-
bers of the company purchased canes
wouldn’t have caused so much trou-
ble had it not been for the fact that
the heads of the canes were of such
slze—not as large as a “Merry Widow”
hat, but just 1 arge enough to malke
one passenger coach look like it had
21l it could hold, when the company
was travellng Io it

The more Mr, Hill thinks of those
canes and conjures up pletures of
that bunch of pretty glrls wearing
“Merry Widow" hats. the mere he s

He believes the the immense Il"l'll"("Jn‘-'lqud that he is “wise” to the

“The Burgomaster” will |
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reagon for the requirement of anoth-
er coach.

A THEATRICAL EXPEDIMENT.

That Has Reached Perfection in “The
Red MIIlI' Company.

Thls * etery. being about under-
studies, really ought to be adorned by
& pictyre of pretty [nez de Verdier,
who mude the biggest understudy hit
in Cleveland's theatrical history. But
Miss de Verdier, for that very good
reason, I no longer an understudy and
this understudy 2tory will have to
stroggle along with no other plctoriat
adornment than the faces of three
other members of the beauty chorue
In “The Red MIill,” which is scheduled
as the aitraction atL the Grand Satur-
day -

The triumph of Inez do Verdier is a
tale often told and always with rejole-
ing. It happened two or three sea-
sons ago when the skittish  Fritzi
Scheff was playlng an engagement at
the Cleveland Opera House, The
prima donna declined to 2o on for one

of the performances, and Migs de Ver-
dier, who had understudied the role,
was told to g0 ahead and make good,
if she could. l

If she could! Say, the way that
opera house audlence got up on it=
feet and howied its approbation nfl
Inez de Verdier and her singing end ;
dancing and her pretty face and pret- |
ty ways will never be forgotten h,\"
those who happened to see and hear
it. It doesn't make the story any
worse to add that Fritzi herself is sup-
posed to have Witnessed her under-
study's triumph from a surreptitions
seat in the balcony.

Miss de Verdier i now one of the
shining lights of “The Red Mill." This
show Is under the management of
Charles DIllingham, the same who con-
trols Scheff (or tries to) and divers
other stars.

Nobody knows the advantage of sys-
tematic understudying better than
Dillingham, and hla shows fill thelr
dates in spite of sickness or tantrams. |

Understudying 18 the teehnioal name |

for the system of substitutes that
came into vogue soon after the show
business got to be & real business
proposition. It means that the lines,
songs, cues and “business" of every
prinelpal part in a production arc
studied by some minor member of
the company, as well as by the player
cast for the part. The understudy is
usually a chorus man or woman, who
never will be missed frem his usua!
place should- the opportunity offer to
fill the place of a missing princival
These opportunities are
awalted and not infrequently prove
golden chances, as witness the cases
of Mliss de Verdler and the unknown
who made an awful hit in New York
last summer when a well-known come-
dlan disappeared rather suddenly.
“Understudying is only & form of

theatrieal Insurance,” says Charlea
Hoskins, the stage manager, whose
arrangements have prepared “The

Red MIll” company for any emergeucy.
“It's an old insitution now, but we
probably carry it further than most
organizations,

In the average company understudy-
Ing is a provislion that managers cul-
tivate perfunctorily. It 1s a part of
the stage machinery, ke the prompt-
er. Here we have expanded and cultl-
vated the system until it is practically
a complete operatic curriculum.

Our experience has shown concluo-
slvely that work with the subordinate
materfal pays. Girls jand men who
come to us for auxilary positions
know that they are offered possibil-
{t{es that are not common in the pro-
fesston. A chorus man or woman who
may be with us but a month or two,
by providing his or her abllity to In-
terpret satisfactorily one of the un-
derstudy roles, may bound to distine-
tion in a might. We have had a num-
ber of instances in this way, even with-
in the nast season."

ABOUT PLAYS AND PLAYERS.

Digcussion of the modern tendency
of musicai comedy compositions brings
emphatic o] infon 15mil

ahout Irom

anxlously |

] ed Mi” which comes to the Grand
| Saturday.

Mr. Blerman has given voice to a
| few eriticisms that should, but prob
ably will not, make the ears of some
alleged composers tingle with a rud-
dy glow,

“Music bas advanced tremenduous-
Iy In this country within the last de-
cage,” said the director. “American
comgosers of great merit have writ-
Len suceessful works. American sing-
cre can be heard upon the boards of
our first lyric stage and Amerlcan
| musiclana have made a name for them-
( felves as executants of a first<class or-
der upen varlous insfruments.

“RBut one glance will suffice to show
us that the flrst-class houses all over
the United States resound with a
noise which in almost all cases de-
servoes to be called by quite apother
name then mugic. It means to me
that a lot of grafters, kiuow-nothings,
jugglors or pirates, command this fiéld
almiost entirely. Education ig rather
2 hindranee, execution s abgolutely
mecessary, invention 4g laughed at and
refinement of feeling {8 not in their
diciionary. In place of these adjuncts
| eppear excellent buriness  qualifion-
tions, bluff manser and a wonderful
car, combined with the mest callons
consclence in the world, for decom-
posing the brain works of true muss-
clans,

“The public, as well as the critics.
iz not slow to measure the standard of
4 musical play concooted by such
creatures, as can be geen; in the num-
crous faflures of such pleces and their,
short life, even If successful from a
box office standpelnt. 1 emphasize
these last words, because the acclden-
tal success of such a concoctlon In no
way Indientes that artistie atmosghere
and musical knowledge have been am-
ployed in its making. The real regson
‘or such a success is found in excel-
leot stage management, in the tem-
poral vogue of & fine actor, or in the
¢lernpal feminine, gencrally advertised
g5 the beauty chorus of the world.

“I elten wonder If ceriain managers

)

shows. Their contention as to the'
{uct that some of them.madé mopey, |
but If they conslder the short-lived

success of such a plece and-the inci-

dental expense of each new pmduo-i
Jon, they will see that the puwblic s |
!eell’u)éﬂxﬂ"'

‘‘hings have como to puch a pass that
reritorious composers are engaged
nowadays to write the score only par- |
tially. Tho tunes thet awe fntended
or the low brows are suppled by the |
go~called song writers, who are with-
out edueation or judgment as to the

fliness of things musical"”

Mr. Blerman does not class all mod- |
ern composers alike. He regards Vic.
tor Herbert as one of the notable ex-
ceptions apd deolaves that Herbert |
Jossesses far more than the adjuncts
Lecessary to make up a true:musiofan
and composer.

l

FLORENCE RQBERTS. 1

“The House of Bondage, the new
play in which Florence Robests will
eppear at the. Grand soon, sesms to
have scored a really catraordinary
ecnccess. In faot the word that pre-
‘cogos this play i not merely pleas
ant and resseuring, but highly enthus-
iastlc.

It e declarod that Mies Roberts has
hnd no vehicle in her career that has
offered her such salient opportunities
or which embodled a theme so daring
and original When it is sald that the
plvetal climsx of the plece arlses
through a vital operation by a great
surgeon upon the husband of the wo-
rman hae (tho surgeon) loves. Some
idea of the tremendous dramatic pow:
ers of the piece may be imagined. ;

Miss Roberts, In the role of the ne-
glected wife of a brilllant English par-
lismentarian, has & part that sults to
a 1 her great gifts as on emotional
aciress, Her support {s a very stroug
cne, containlng the names of Arthur
Furrest, Thurlow Bargen, Kent Bos-
worth, Harry Gibbs, Ann Warrfagton

Ligtman, director of music for “Toa

fool thewgelves (nlo the belief tpat

:ul Mary Bertrand. y W

the public at large isi{fondsof such

life of these pieces is basedinpon the

and not they the public. '
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